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Monologue Competition and other purposes for students and professionals. I have been teaching. This is something that is very close to my heart. I have been going to Yale to teach the first years just for a small section of time, but while they are working an August Wilson project. And the reason I'm doing that is because they are young designers who may not have had an opportunity to design for August Wilson before, and I think that me sharing with them all of the little details that are important within the text of August Wilson, as opposed to them just designing something because it's a project at school or using the same research as everybody else. I really, really have them get in touch with who they are as designers and what they can add to the work. So, I've been doing that, and I, of course, was involved with the movie Fences and participated in the national promotional tour. I travel still too many parts of the US and London in the UK representing the Estate, and what I wanted to also underline was that at this point it's 13 years later and a lot of the initiatives, a lot of the projects that I am thinking about are things that are a little bit more removed from the time after August's passing. All these people came together and rallied to say, "Let's not forget August Wilson." And so, now, I feel that my mission is a little bit more abstract. There are legacy projects which I can speak about later, and I need people behind me to be able to get these things off the ground. But managing August's legacy and estate, I've never run out of ideas. I never think, "Oh, my gosh, what else is there to do with August's work? It is infinite." SS: Wonderful. Well, I will venture to give you a grade, Constanza. [Laughter] . Based upon all that I know you have done and are involved in right now, you will get a five plus.
CR: Oh, Sandra, that's lovely [laughter] .
SS: I'm sure your classes are wait-listed at Yale. CR: They're for the graduate students, so they're all there. SS: Okay, great. I'll take a look at it. Thank you so much for that. Over the years, August's critically acclaimed plays have had several names. I've seen several names. They've been called The Pittsburgh Cycle, the August Wilson Century Cycle, and The American Century Cycle. Which name does the Estate endorse and why? CR: Well, just yesterday I wrote on a piece of paper "August Wilson's American Century Cycle." But truly, I am the one who has been really standing 100% behind the name "The American Century Cycle," and I feel very strongly about this because, first of all, any story of V o l . 1 | S p r i n g 2 0 1 9 a u g u s t w i l s o n . p i t t . e d u D O I 1 0 . 5 1 9 5 / a w j . 2 0 1 9 . 3 1 I S S N 2 5 7 7 -7 4 3 2 ( o n l i n e ) SS: You did a fabulous presentation in Pittsburgh. 8 When the conference was over, I realized I was on stage, so I didn't get to see the whole presentation. But can you talk about some of the projects that you're currently involved in and how you balance your work as mother, estate executor, and costume designer--and is there room for you to put on just one more hat?
CR: [Laughter] Well, there's always room for one more hat, especially for costume designer. SS: No . . . no pun intended.
CR: No pun intended, of course. Yes, my background is very much steeped in the arts. My dad was an artist and is still an artist; he's still alive. I had lots of color and vibrancy around me all the time when I was little, and I always knew that I was going to be an artist of some kind. I studied art. I was going to be an art major, not really knowing what my future medium was going to be, but up until my early 20s, I just knew I was going to be an artist. CR: Because August would both quote them and speak about them always while we were here, and it was a very magical journey for me to have gotten to see the play from its very conception to the end. So, I think that's why those two are my favorites. It was the fifth or the sixth play. So, I had already seen Fences. I had already seen The Piano Lesson. CR: Another one of the things that he did was--I don't know if I spoke about it in the documentary--but he worked really late into the night and into the early hours of the morning, so it was always while I was sleeping.
SS: Yes.
CR: So, I would wake up and see a whole bunch more, like a monologue written, two monologues written, another twist in the story. I would see that, and I would say, "When did he do that? It was like, seamless."
SS: I guess the Muses come out at night.
CR: The Muses came out at night, exactly. And another thing that he did was, when he finished a play, he would clutch it really close to him, as though it was this precious child he had just given birth to.
SS: Oh, my goodness.
CR: I think he also knew, being a writer, everything springs from the writer. He also knew that, once anyone else read it, it was going to become the property also of other people, like this is going to become the work of the director. This is going to become the work of the actors. This is going to become the work of the designers . . . even the ushers, so he sort of protected it for a little while, and he would carry it around with him.
SS: Oh, that is precious. I know I've not heard that. I can understand it, as well.
CR: Yes.
SS: Many people seem surprised that in addition to writing poetry and plays, August experimented with other genres. Can you talk about some of these little-known writing projects and do you have any access to any of these forays into other genres?
CR: Yeah, yeah. I mean, we have everything. I think that what you mean is maybe early on in his career, he wrote museum plays for the Museum of Science, the Science Museum in Minneapolis. He had little vignettes and those are really precious. He, of course, also did some drawings. His drawings were mostly done with pastels, because he loved that medium. He was a very prolific drawer. He mainly drew characters and people that were very distinct, and I always thought he was drawing people from his plays . . . people from the world of his plays. He didn't necessarily draw one character, but people from the world of his plays. Then he also wrote some short stories while I was with him here in Seattle for a charity called Bedtime Stories. I don't know if you know about that.
SS: No. A U G U S T W I L S O N J O U R N A L
V o l . 1 | S p r i n g 2 0 1 9 a u g u s t w i l s o n . p i t t . e d u D O I 1 0 . 5 1 9 5 / a w j . 2 0 1 9 . 3 1 I S S N 2 5 7 7 -7 4 3 2 ( o n l i n e ) 8 CR: It was for several different writers that were local. They would all get together and read these bedtime stories that had certain themes and his friend, Charles Johnson, got him involved in that and it was called "Bedtime Stories" and it was a charity for adult literacy. CR: He was asked, many times, the question, "When you were growing up in Pittsburgh Hill District, did you see an old guy playing an old trumpet? Or . . . they would not give him the credit for his incredible imagination and incredible story-writing skills, and that got under his skin, for sure. I remember him reading all those articles--all those reviews, shall I say--very carefully. He would take a lot of things in mind . . . a lot of the criticism in mind for going from one stage of development to another. But I think what he meant in his speech is more of a sense of the power that a critic has in terms of deciding what it is that is out there in the ether. What people see. What people are going to experience. Therefore, African American work is going to have a different narrative, a different aesthetic, a different style of telling the story. A lot of critics would say, "Ugh, his plays are so wordy . . . it's just so many words." And yet 
S H A N N O N : C O N S T A N Z A R O M E R O O N A U G U S T W I L S O N ' S L E G A C Y : P A S T , P R E S E N T , A N D F U T U R E
A U G U S T W I L S O N J O U R N A L V o l . 1 | S p r i
10
those same critics will sit through several hours of Tony Kushner's Angels in America or several hours of many Shakespeare plays. So, it is a different way of telling a story, and you cannot judge all works by the same aesthetic and the same sense of what is art.
SS: Got you, got you. He was aware that scholars were on to his work, as well?
CR: Oh, definitely.
SS: So, was he concerned about the growth of scholarship on his plays.
CR: Absolutely. He loved nothing more than to sit down and talk to other writers. People such as yourself, Peter Wolf, Joan Fishman, Alan Nadel, Harry Elam . . . all taking his work so seriously as to spent time reading it, writing about it, finding other meanings, finding where it fits in the cosmology of our existence was very exciting to him. Hopefully, there will be many, many more.
SS: Absolutely. I remember early on when I was writing on him, I would share some of my early ideas, and a as a beginning scholar, I was looking for him to say, "Wow, that's great, that's great." He'd always say, "Well, you know what, I never thought of it that way." And I was wondering whether he was [laughter] . . . he probably said that to everybody . . . "That's another way to look at it. I never thought of it that way." But he seemed very receptive. CR: However, I love the idea, and I love the support that the August Wilson House has gotten, and I am 100% behind its mission to bring culture, and study, and art into the Hill District of Pittsburgh and to also be aware of the August Wilson history and presence in Pittsburgh, so I love everything that they're doing, and I am so joyous for the support that they have received, and it looks like it will be opening and running for many years to come. So, I love that.
SS: Yes. Pittsburgh seems to be having a Renaissance in terms of August Wilson, his legacy, and I'm thinking of the August Wilson Center, as well. What are your thoughts about that institution?
CR: Oh gosh, I'm just so thrilled. I'm going to be involved in their gala next year. And the programs they have put together. There's jazz festival, there's a blues festival, there's a film festival and all of the beautiful art. I saw pictures of a recent exhibit of art that they have in CR: I think that August Wilson's plays still say as much about today as they did when they were written, and I think that we need more August Wilson in this social climate, rather than less. I happen to believe that--and I know that you do, too--because of this journal you're putting together.
SS: Yes, of course.
CR: The list that you read [to] me of all the things that you would like to have shared and published and exchanged. I think that is fantastic. So, because we need August Wilson, now more than ever, I would really love it if you and younger artists were to tackle his plays with what is happening today in mind. And it's part of what I'm trying to do, also, with the designers at Yale, that I will be working with. What is it that we can see so that the same production with the same kind of set design or acting style that we've seen before is something to build on? I mean, I'm not saying scrap it, but let's build from that point forward so that it stays current in the American theater. CR: . . . master teacher and actor. And because August said, "All art is beautiful," I think all of his work still has something to say to us. So, because I believe in the great power of theater and its ability to transform all people, I really feel that he deserves to be performed--I've already said this but I'm going to say it again--with the most talented people and the best production values of this country. And when I go to London, people say, "Oh, August Wilson. He's your American Shakespeare." So that's what I think he deserves. SS: Absolutely. Yes, absolutely. Well, Constanza, thank you so very much for your generous time. Thank you for your ideas, and I want to assure you that the August Wilson Journal is right on point in terms of preserving, promoting, teaching, sustaining August's legacy. Thank you so very much and happy holidays to you and your family. 
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